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“My little genius.” - Claudio Abbado

Born 31 August 1875

1886 Conducted the Berin Philharmonic age 21
2005 Opened the season at La Scala, Milan
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Daniel Harding

Goes Back to School

By Mikel Echevarria
F: Festival DH: Daniel Harding
F: This is the orchestra’s Hong Kong debut...

DH: It is the first time the orchestra is going to
play in Hong Keng. Luckily for me it's the third
or fourth time I've been, so | know what to
expect in terms of its wonderful concert hall,
its wonderful audiences. It's a city that | adore.

We are particularly thrilled to come to Hong
Kong on the 40th anniversary of the Hong
Kong Arts Festival and all of us are proud
to be part of that. We want to wish our
congratulations to the Festival.

F: Which programme will the audience in
Hong Kong hear?

DH: In Hong Kong we're playing two programmes
with two of the largest and most important
symphonies in our repertoire. One programme
has the Schubert ninth and the other
programme the Bruckner fifth. These are two
extraordinary pieces to do on tour, but to do
both of them in one city on the same tour...
it's a special occasion for us and we hope a
special occasion for the audience.

Between the two programmes we are
covering all corners of the major Germanic
symphonic repertoire from the end of the
18th century, and a little bit earlier, including
Brahms and Schubert. The Brahms violin
concerto is as important and as weighty a
piece in the violin repertoire as anything.

Performing the Mahler Rlckert songs is a
special thing for me to do as it is the very first
music | ever conducted, when | was still at
high schocl, and I've never done them since.
At school | was desperate to conduct, and
desperate to conduct Mahler. | thought Mahler

DH:

DH:
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Bavarian Radio Symphony Orchestra
{5 : A EA - 143T Conductor: Daniel Harding
3-4.3.2012

FA3{b AL 4B Concert Hall, Hong Kong Cuttural Centre |

was “it". So | got some friends together
and a ainger friend and we did the Rickert
songs. So it is something that has incredible
memaories for me. They are deeply, deeply
touching. Sometimes very simple, sometimes
very complex songs. These two programmes
offer a very healthy diet!

Some people say that it's not very common
to hear Mahler and Bruckner in the same
programme. What is your view on this?

| think one rarely comes across Mahler and
Bruckner being played in the same evening
simply because the vast majority of their
pieces are so enormous that you wouldn't
hawve time in one evening. There aren't many
opportunities to combine the two. In some
ways they stand as opposites and in other
ways they don't. The link, for me, between
Mahler and Bruckner, is they both have a link
back to Schubert. Who is of course another
composer we will be playing on the trip to
Hong Keng. So, yes, it is very commeoen
to think of Mahler and Bruckner as polar
opposites but they have a commaon heritage.

What makes both rehearsals and concerts
with the Bavarian Radio Symphony Orchestra
so special?

The BRSO is without question one of the great
orchestras of the world. The level of ability
both technically and in terms of imagination —
and the things they can portray with the music
— is second to none. It's a group of pecple
with great concentration and great humour,
which ia very important for musicians. They
have a wonderful approach to their work. And
working with them is often the highlight of my
year.
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